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1 Introduction
This document is a collection of miscellaneous observations about Neville Boyd�s book �New
Vogue Sequence Dancing and The Viennese Waltz�, hereafter abbreviated to NVSD.

�Reading Ballroom Dance Scripts�, hereafter called the Scripting Guide, used to contain
considerable discussion of issues arising from NVSD. However, so far, the only feedback I�ve
received on the Scripting Guide has been from readers outside Australia who have no knowledge of
Australian New Vogue Sequence Dances or of NVSD. Several of these readers reported that the
lengthy discussions of a book they were not familiar were, not surprisingly, unhelpful and
distracting. Thus I removed these comments and transferred them to this new document.

This document is very much miscellaneous observations in a random order. Given that it seems this
topic will never generate a large readership, I am unlikely to spend any time refining its structure.

2 Hold vs Position
Briefly, �Hold� refers to hand placement while �Position� refers to the relative position of the man�s
and lady�s bodies. (See the Scripting Guide for a more complete description.) Not all dancers use
these words consistently and some use them interchangeably.

I am confused as to precisely what Boyd intends the terms Hold and Position to mean. The words
do not seem to be used consistently. Some of the hold definitions seem to conform to the normal
meanings of hold, and allow a variety of positions, which need to be explicitly stated in the scripts.
But in other cases the definition of a hold explicitly includes information about the position. In
some cases the definition of a hold seems to say more about position than hold. (This is the reverse
of the scenario in the ISTD publications, where the definition of a position may mandate a
particular hold.)

This approach can be confusing since some of the different holds defined use the same hand hold.
For example, under this approach a script may indicate a series of changes from �closed hold� to
�promenade hold� to �counter promenade hold� to �closed extended hold�. The beginner naturally
wonders how their hand positions change. They don�t � the positions do. These 4 holds all use the
same hand holds, but they implicitly specify different positions.

The glossary (Section 1, p9-13) does not define Position, other than �Position of feet� which is a
different concept. The glossary entry for �Holds� reads �There is a wide variety of the manner in



which the Man & Lady hold each other in New Vogue dancing.� Unfortunately this is more an
observation than a clear definition.

The most relevant sections are:

•  Section 1, p15-18, �Holds use in New Vogue Sequence Dancing�, which provides definitions of
the holds.

•  The drawings scattered through the book. See Section 1, p18, p24; Section 3, p17; Section 4,
p40, p60.

Here are some of the �holds� with comments about whether they are just holds or also say
something about position.

2.1 Closed hold
The definition (Section 1, p15) includes a particular position. The diagram (Section 4, p60) is
consistent.

2.2 Closed extended hold
The definition (Section 1, p15) includes a particular position. The diagram (Section 4, p60) is
consistent.

2.3 Double hold
The definition (Section 1, p15) refers only to hold. It can occur in three positions: facing each other,
promenade position and counter promenade position. The diagram (Section 4, p40) is consistent in
that it recognises the need for the label to state both the hold and position, the hold by itself being
incomplete data.

2.4 Single hold
The definition (Section 1, p16) refers only to hold. It allows a large variety of position.

2.5 Open Extended Hold
The definition (Section 1, p16) says more about position than hold. In fact it does not even uniquely
define the hold, since it still needs to be clarified whether left to right or right to left hold is used.
The diagrams (Section 4, p60) are consistent.

It is not clear to me what is achieved by introducing the term Open Extended Hold rather than using
terms already available in the ISTD books, such as Right to Left Hold, Right Side Position.

2.6 Shadow hold
The definition (Section 1, p16) refers only to hold.

It can occur in two positions: right shadow position and left shadow position. These terms are also
defined in this section, and the definitions refer only to position. These two positions are also
defined consistently in the glossary (Section 1, p12), though note that the abbreviations suggested
there, RSP and LSP, don�t appear to be used in any of the scripts in NVSD. Most authors seem to
use these abbreviations to denote Right Side Position and Left Side Position.

However, the drawings provided (Section 4, p60) are inconsistent. They are labelled �right shadow
hold� and �left shadow hold�, terms which have not been defined. To be consistent with the
definitions they should probably be labelled �shadow hold, right shadow position� and �shadow
hold, left shadow position�.



Some scripts also use the undefined �right shadow hold� and �left shadow hold. For example,
Canadian Three Step, Bars 1-8; Tangoette, bars 9, 11, 13; Excelsior Schottische, Bars 5, 9;
Charmaine, Bars 1-9; Pride of Erin, bars 1-16; Empress Waltz, bars 1-16; Parma Waltz, bars 1-20.

2.7 Semi-shadow hold
The definition (Section 1, p17) refers only to hold. Both right and left semi-shadow hold are
defined. There are several variations described, but in the most basic form of right semi-shadow
hold, the man�s left hand holds the lady�s left and his right hand is on her right hip. Left semi-
shadow hold reverses this.

The note in the heading indicates these 2 holds can occur in right shadow position and left shadow
position, with no restriction mentioned, so presumably both holds can occur in both positions.

However, the curious thing is that while left semi-shadow hold is defined, it does not appear to be
used in any of the scripts. It appears that in the original printing bar 3 of Tangoette was alleged to
be �LEFT SEMI-SHADOW (Tango) HOLD�, but a hand-written amendment corrects �left� to
�right�. The effect of inserting �(Tango)� in the hold name does not appear to be defined.

In fact, I�ve never encountered any sequence dances using left semi-shadow hold, which probably
explains why many authors just refer to �right semi-shadow hold� as �semi-shadow hold�.

2.8 Promenade Hold
The definition (Section 1, p17) says more about position than hold. The hold is effectively the same
hold as closed hold, but in promenade position, which is also defined here.

Promenade position is defined consistently in the glossary, (Section 1, p12).

The diagram (Section 1, p18) is consistent.

However, the scripts use other related by undefined terms.

Cassius Quickstep and Barn Dance start in �PROMENADE POSITION HOLD� and Tango Terrific
starts in �PROMENADE POSITION (Tango) HOLD�. Gypsy Tap uses �Promenade Hold (Prom.
Position)�.

Since promenade hold was defined to require promenade position, terms like �promenade position
hold� and �Promenade Hold (Prom. Position)� seems to be tautologies. Or should the reference to
�Promenade position hold� be taken to mean that promenade hold can occur in other positions too,
contradicting the definition? This seems unlikely. If we remove the requirement for promenade
position from the definition of promenade hold there isn�t enough left to make the hold worth
defining!

3 Foot Position Diagram
This diagram appears at Section 1, p8. The shows, on a single diagram, foot positions arising from
movement of either foot. The position lines emanate from the point midway between the feet. This
gives the impression that if you start with feet closed together and step �left foot forward� the foot
must travel slightly to the right.

All other attempts at foot position diagrams that I have found only show the positions for one foot
and the position lines start from the closed position of that foot. That is, if the diagram was showing
position for the left foot the position lines would emanate from the left foot in its closed position.
Such diagrams indicate that if you start with feet closed together and step �left foot forward� the
foot will travel directly forward.

The other advantage of only showing movements for one foot on the diagram is that it allows the
diagram to also clearly show the position of moves like �left foot forward and across�. NVSD does



not include this movement on the diagram, so it never clearly explains how far across it intends this
movement to be.

4 Alignments vs Directions
On Section 1 page 44, there is a sample exam question asking: �What is meant by alignments and
directions?�

The answer supplied ends:

�DIRECTION Terms are used when the Body is held obliquely to Feet, as for Promenade and
Counter Promenade Steps. See also Tangoette, La Bamba.�

Promenade and Counter Promenade steps, don�t seem to be defined. Could this mean any steps
taken in Promenade or Counter Promenade hold?

No. On Section 1 p17 it is stated that in promenade hold �the feet and body are normally held in the
same line�, not oblique to each other.

Might it refer to forward walks when in one of these positions?

I don�t think so. If the dancers are in promenade position, the man aligned Diagonal to Wall, the
lady Diagonal to Centre and they are walking along Line of Dance, the body alignment is usually
the same as the feet, not oblique to it.
The glossary definition of �Promenade Position� on Section 1, p12 notes that:

�in the maximum �Loosely Held� Promenade Position the Feet face the Line of Dance whilst the
Bodies are turned slightly inwards towards each other.� The definition of �Loosely Held�
Promenade Position on Section 1 p17 is consistent.

So perhaps Promenade Steps was meant to refer to Loosely Held Promenade Position. But if that
was what is meant, why refer to Tangoette and La Bamba, neither of which seem to use a
Promenade Position, Loosely Held or otherwise?

The distinguishing feature of Tangoette and La Bamba presumably referred to is that the
�Alignment/Direction� column contains many references of the form �Face LOD: Move to Wall�.
However, these descriptions seem to occur when the body is in the same alignment as the feet, not
when they are oblique to each other.

5 Canadian Three Step
Section 2, pp53-55

In Australia, Canadian Three Step is a social dance rather than an examination dance. Social dances
tend to exhibit significantly more variation in practice than do examination dances. But even for a
social dance, the amount of variety seen in this dance is quite high.

5.1 Bars 9-12
The NVSD script has bars 9-12 in promenade position. I�ve yet to see this version performed. At
social dances, it is more common for Shadow Hold to be retained throughout bars 1 to 10, bars 7 to
10 being in Right Shadow Position. Bars 11 and 12 are used for a smooth transition to Closed Hold.
The other oddity here is that the three steps forward starting at bar 9 are usually all done with
footwork �H�. Technically, this means that Canadian Three Step as usually performed does not
contain a legal three step!



5.2 Bars 13-14
In the most common variation the man walks directly backwards on bars 11 and 12, the lady turning
½L, so that at the end of bar 12 the man faces LOD. Bars 13 and 14 consist of 4 slow steps, forward
for man, back for lady. Bars 15 and 16 are then similar to the NVSD script, with some extra turn at
the start of bar 15 to �catch up� to this script.

The less common variation has bars 13 to 16 as for the NVSD script. To achieve the correct starting
position for this, over bars 11 and 12 the man turns ¼R and the lady ¼L.

5.3 Other minor variations
There is variation in how the turn required over bars 11 and 12 is achieved, the extremes being a
gradual turn over the whole 2 bars, and a very sudden turn very near the end of bar 12.

There is also some variety in the starting foot for both the man and lady at the start of bar 5, and for
the lady at the start of bar 9.

6 Barclay Blues
Section 3, pp22-25.

On the DanceSport web site, there is a document called �Standardised General Competition
Technique For The Newvogue Championship Dances� date November 1999, available at:
http://www.dancesport.org.au/competition/newvogue.pdf

It seems to be attempting to define the correct practice for DanceSport competitions for various
parts of sequence dances where there is variety in practice. It includes a reference to the timing used
in a section of Barclay Blues starting at bar 12. DanceSport�s preferred timing matches NVSD.

So, given that the document mentions many dances, why am I bothering to single out Barclay Blues
for mention here? Essentially because at social dances in the Sydney region, bars 12 to 14 are
consistently performed with a timing different to that in the NVSD script. Occasionally at social
dances a couple can be seen attempting the NVSD timing, and not only do they appear totally out of
synch with everyone else on the floor, they also risk causing collisions! The differences are
significant and very noticeable. So, if you are going to attend to social dances you might want to
know the common practice as well as the official version.

Here is what I think is happening.

NVSD Common practice
Bar Count/Rhythm

Step
Number Count/Rhythm Bar

1 Q 31 1 Q
& & 32 2 Q
2 Q 33 34 S

1212

34 S 34 1 Q
12 S 35 2 Q
3 Q 36 3 Q
& & 37 4 Q

13
13

4 Q 38 12 S
12 S 39 3 Q14
34 S 40 4 Q

14

The common practice seems to be a simplification of the NVSD version, all the steps being placed
on whole beats, eliminating the �&� timings.



7 Lucille Waltz
Section 4, pp1-7.

The �Positions of Feet� column uses some undefined terms.

Man Bar 29, Step 41: �LF back and leftwards�, should probably be �LF diagonally back�.

Man Bar 31, step 47: �LF back & slightly to left� should probably be �LF back & slightly to side�.

At social dances it is common for the man�s turn on bar 28 to be increased to ⅜R, the Lady�s
reduced to ⅛L. That is, the man ends Diagonal to Wall Against LOD and the lady ends Diagonal to
Centre, which are the normal positions for commencing the Viennese Waltz Natural Turn.

8 References
Boyd (1994) Boyd, Neville. �New Vogue Sequence Dancing & the Viennese Waltz�

1994. ISBN 0 9591272 6 7

9 History
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Everyone is permitted to copy and distribute verbatim copies

of this license document, but changing it is not allowed.

0. PREAMBLE

The purpose of this License is to make a manual, textbook, or other functional and useful document "free" in the sense
of freedom: to assure everyone the effective freedom to copy and redistribute it, with or without modifying it, either
commercially or noncommercially. Secondarily, this License preserves for the author and publisher a way to get credit
for their work, while not being considered responsible for modifications made by others.

This License is a kind of "copyleft", which means that derivative works of the document must themselves be free in the
same sense. It complements the GNU General Public License, which is a copyleft license designed for free software.

We have designed this License in order to use it for manuals for free software, because free software needs free
documentation: a free program should come with manuals providing the same freedoms that the software does. But this
License is not limited to software manuals; it can be used for any textual work, regardless of subject matter or whether
it is published as a printed book. We recommend this License principally for works whose purpose is instruction or
reference.

1. APPLICABILITY AND DEFINITIONS

This License applies to any manual or other work, in any medium, that contains a notice placed by the copyright holder
saying it can be distributed under the terms of this License. Such a notice grants a world-wide, royalty-free license,
unlimited in duration, to use that work under the conditions stated herein. The "Document", below, refers to any such
manual or work. Any member of the public is a licensee, and is addressed as "you". You accept the license if you copy,
modify or distribute the work in a way requiring permission under copyright law.

A "Modified Version" of the Document means any work containing the Document or a portion of it, either copied
verbatim, or with modifications and/or translated into another language.

A "Secondary Section" is a named appendix or a front-matter section of the Document that deals exclusively with the
relationship of the publishers or authors of the Document to the Document's overall subject (or to related matters) and
contains nothing that could fall directly within that overall subject. (Thus, if the Document is in part a textbook of
mathematics, a Secondary Section may not explain any mathematics.) The relationship could be a matter of historical
connection with the subject or with related matters, or of legal, commercial, philosophical, ethical or political position
regarding them.

The "Invariant Sections" are certain Secondary Sections whose titles are designated, as being those of Invariant
Sections, in the notice that says that the Document is released under this License. If a section does not fit the above
definition of Secondary then it is not allowed to be designated as Invariant. The Document may contain zero Invariant
Sections. If the Document does not identify any Invariant Sections then there are none.

The "Cover Texts" are certain short passages of text that are listed, as Front-Cover Texts or Back-Cover Texts, in the
notice that says that the Document is released under this License. A Front-Cover Text may be at most 5 words, and a
Back-Cover Text may be at most 25 words.

A "Transparent" copy of the Document means a machine-readable copy, represented in a format whose specification is
available to the general public, that is suitable for revising the document straightforwardly with generic text editors or
(for images composed of pixels) generic paint programs or (for drawings) some widely available drawing editor, and
that is suitable for input to text formatters or for automatic translation to a variety of formats suitable for input to text
formatters. A copy made in an otherwise Transparent file format whose markup, or absence of markup, has been
arranged to thwart or discourage subsequent modification by readers is not Transparent. An image format is not
Transparent if used for any substantial amount of text. A copy that is not "Transparent" is called "Opaque".

Examples of suitable formats for Transparent copies include plain ASCII without markup, Texinfo input format, LaTeX
input format, SGML or XML using a publicly available DTD, and standard-conforming simple HTML, PostScript or
PDF designed for human modification. Examples of transparent image formats include PNG, XCF and JPG. Opaque
formats include proprietary formats that can be read and edited only by proprietary word processors, SGML or XML for



which the DTD and/or processing tools are not generally available, and the machine-generated HTML, PostScript or
PDF produced by some word processors for output purposes only.

The "Title Page" means, for a printed book, the title page itself, plus such following pages as are needed to hold,
legibly, the material this License requires to appear in the title page. For works in formats which do not have any title
page as such, "Title Page" means the text near the most prominent appearance of the work's title, preceding the
beginning of the body of the text.

A section "Entitled XYZ" means a named subunit of the Document whose title either is precisely XYZ or contains XYZ
in parentheses following text that translates XYZ in another language. (Here XYZ stands for a specific section name
mentioned below, such as "Acknowledgements", "Dedications", "Endorsements", or "History".) To "Preserve the Title"
of such a section when you modify the Document means that it remains a section "Entitled XYZ" according to this
definition.

The Document may include Warranty Disclaimers next to the notice which states that this License applies to the
Document. These Warranty Disclaimers are considered to be included by reference in this License, but only as regards
disclaiming warranties: any other implication that these Warranty Disclaimers may have is void and has no effect on the
meaning of this License.

2. VERBATIM COPYING

You may copy and distribute the Document in any medium, either commercially or noncommercially, provided that this
License, the copyright notices, and the license notice saying this License applies to the Document are reproduced in all
copies, and that you add no other conditions whatsoever to those of this License. You may not use technical measures to
obstruct or control the reading or further copying of the copies you make or distribute. However, you may accept
compensation in exchange for copies. If you distribute a large enough number of copies you must also follow the
conditions in section 3.

You may also lend copies, under the same conditions stated above, and you may publicly display copies.

3. COPYING IN QUANTITY

If you publish printed copies (or copies in media that commonly have printed covers) of the Document, numbering
more than 100, and the Document's license notice requires Cover Texts, you must enclose the copies in covers that
carry, clearly and legibly, all these Cover Texts: Front-Cover Texts on the front cover, and Back-Cover Texts on the
back cover. Both covers must also clearly and legibly identify you as the publisher of these copies. The front cover must
present the full title with all words of the title equally prominent and visible. You may add other material on the covers
in addition. Copying with changes limited to the covers, as long as they preserve the title of the Document and satisfy
these conditions, can be treated as verbatim copying in other respects.

If the required texts for either cover are too voluminous to fit legibly, you should put the first ones listed (as many as fit
reasonably) on the actual cover, and continue the rest onto adjacent pages.

If you publish or distribute Opaque copies of the Document numbering more than 100, you must either include a
machine-readable Transparent copy along with each Opaque copy, or state in or with each Opaque copy a computer-
network location from which the general network-using public has access to download using public-standard network
protocols a complete Transparent copy of the Document, free of added material. If you use the latter option, you must
take reasonably prudent steps, when you begin distribution of Opaque copies in quantity, to ensure that this Transparent
copy will remain thus accessible at the stated location until at least one year after the last time you distribute an Opaque
copy (directly or through your agents or retailers) of that edition to the public.

It is requested, but not required, that you contact the authors of the Document well before redistributing any large
number of copies, to give them a chance to provide you with an updated version of the Document.

4. MODIFICATIONS

You may copy and distribute a Modified Version of the Document under the conditions of sections 2 and 3 above,
provided that you release the Modified Version under precisely this License, with the Modified Version filling the role
of the Document, thus licensing distribution and modification of the Modified Version to whoever possesses a copy of
it. In addition, you must do these things in the Modified Version:

A. Use in the Title Page (and on the covers, if any) a title distinct from that of the Document, and from those of
previous versions (which should, if there were any, be listed in the History section of the Document). You may use the
same title as a previous version if the original publisher of that version gives permission.

B. List on the Title Page, as authors, one or more persons or entities responsible for authorship of the modifications in
the Modified Version, together with at least five of the principal authors of the Document (all of its principal authors, if
it has fewer than five), unless they release you from this requirement.



C. State on the Title page the name of the publisher of the Modified Version, as the publisher.

D. Preserve all the copyright notices of the Document.

E. Add an appropriate copyright notice for your modifications adjacent to the other copyright notices.

F. Include, immediately after the copyright notices, a license notice giving the public permission to use the Modified
Version under the terms of this License, in the form shown in the Addendum below.

G. Preserve in that license notice the full lists of Invariant Sections and required Cover Texts given in the Document's
license notice.

H. Include an unaltered copy of this License.

I. Preserve the section Entitled "History", Preserve its Title, and add to it an item stating at least the title, year, new
authors, and publisher of the Modified Version as given on the Title Page. If there is no section Entitled "History" in the
Document, create one stating the title, year, authors, and publisher of the Document as given on its Title Page, then add
an item describing the Modified Version as stated in the previous sentence.

J. Preserve the network location, if any, given in the Document for public access to a Transparent copy of the
Document, and likewise the network locations given in the Document for previous versions it was based on. These may
be placed in the "History" section. You may omit a network location for a work that was published at least four years
before the Document itself, or if the original publisher of the version it refers to gives permission.

K. For any section Entitled "Acknowledgements" or "Dedications", Preserve the Title of the section, and preserve in the
section all the substance and tone of each of the contributor acknowledgements and/or dedications given therein.

L. Preserve all the Invariant Sections of the Document, unaltered in their text and in their titles. Section numbers or the
equivalent are not considered part of the section titles.

M. Delete any section Entitled "Endorsements". Such a section may not be included in the Modified Version.

N. Do not retitle any existing section to be Entitled "Endorsements" or to conflict in title with any Invariant Section.

O. Preserve any Warranty Disclaimers.

If the Modified Version includes new front-matter sections or appendices that qualify as Secondary Sections and
contain no material copied from the Document, you may at your option designate some or all of these sections as
invariant. To do this, add their titles to the list of Invariant Sections in the Modified Version's license notice. These titles
must be distinct from any other section titles.

You may add a section Entitled "Endorsements", provided it contains nothing but endorsements of your Modified
Version by various parties--for example, statements of peer review or that the text has been approved by an organization
as the authoritative definition of a standard.

You may add a passage of up to five words as a Front-Cover Text, and a passage of up to 25 words as a Back-Cover
Text, to the end of the list of Cover Texts in the Modified Version. Only one passage of Front-Cover Text and one of
Back-Cover Text may be added by (or through arrangements made by) any one entity. If the Document already includes
a cover text for the same cover, previously added by you or by arrangement made by the same entity you are acting on
behalf of, you may not add another; but you may replace the old one, on explicit permission from the previous publisher
that added the old one.

The author(s) and publisher(s) of the Document do not by this License give permission to use their names for publicity
for or to assert or imply endorsement of any Modified Version.

5. COMBINING DOCUMENTS

You may combine the Document with other documents released under this License, under the terms defined in section 4
above for modified versions, provided that you include in the combination all of the Invariant Sections of all of the
original documents, unmodified, and list them all as Invariant Sections of your combined work in its license notice, and
that you preserve all their Warranty Disclaimers.

The combined work need only contain one copy of this License, and multiple identical Invariant Sections may be
replaced with a single copy. If there are multiple Invariant Sections with the same name but different contents, make the
title of each such section unique by adding at the end of it, in parentheses, the name of the original author or publisher
of that section if known, or else a unique number. Make the same adjustment to the section titles in the list of Invariant
Sections in the license notice of the combined work.

In the combination, you must combine any sections Entitled "History" in the various original documents, forming one
section Entitled "History"; likewise combine any sections Entitled "Acknowledgements", and any sections Entitled
"Dedications". You must delete all sections Entitled "Endorsements."



6. COLLECTIONS OF DOCUMENTS

You may make a collection consisting of the Document and other documents released under this License, and replace
the individual copies of this License in the various documents with a single copy that is included in the collection,
provided that you follow the rules of this License for verbatim copying of each of the documents in all other respects.

You may extract a single document from such a collection, and distribute it individually under this License, provided
you insert a copy of this License into the extracted document, and follow this License in all other respects regarding
verbatim copying of that document.

7. AGGREGATION WITH INDEPENDENT WORKS

A compilation of the Document or its derivatives with other separate and independent documents or works, in or on a
volume of a storage or distribution medium, is called an "aggregate" if the copyright resulting from the compilation is
not used to limit the legal rights of the compilation's users beyond what the individual works permit. When the
Document is included in an aggregate, this License does not apply to the other works in the aggregate which are not
themselves derivative works of the Document.

If the Cover Text requirement of section 3 is applicable to these copies of the Document, then if the Document is less
than one half of the entire aggregate, the Document's Cover Texts may be placed on covers that bracket the Document
within the aggregate, or the electronic equivalent of covers if the Document is in electronic form. Otherwise they must
appear on printed covers that bracket the whole aggregate.

8. TRANSLATION

Translation is considered a kind of modification, so you may distribute translations of the Document under the terms of
section 4. Replacing Invariant Sections with translations requires special permission from their copyright holders, but
you may include translations of some or all Invariant Sections in addition to the original versions of these Invariant
Sections. You may include a translation of this License, and all the license notices in the Document, and any Warranty
Disclaimers, provided that you also include the original English version of this License and the original versions of
those notices and disclaimers. In case of a disagreement between the translation and the original version of this License
or a notice or disclaimer, the original version will prevail.

If a section in the Document is Entitled "Acknowledgements", "Dedications", or "History", the requirement (section 4)
to Preserve its Title (section 1) will typically require changing the actual title.

9. TERMINATION

You may not copy, modify, sublicense, or distribute the Document except as expressly provided for under this License.
Any other attempt to copy, modify, sublicense or distribute the Document is void, and will automatically terminate your
rights under this License. However, parties who have received copies, or rights, from you under this License will not
have their licenses terminated so long as such parties remain in full compliance.

10. FUTURE REVISIONS OF THIS LICENSE

The Free Software Foundation may publish new, revised versions of the GNU Free Documentation License from time
to time. Such new versions will be similar in spirit to the present version, but may differ in detail to address new
problems or concerns. See http://www.gnu.org/copyleft/.

Each version of the License is given a distinguishing version number. If the Document specifies that a particular
numbered version of this License "or any later version" applies to it, you have the option of following the terms and
conditions either of that specified version or of any later version that has been published (not as a draft) by the Free
Software Foundation. If the Document does not specify a version number of this License, you may choose any version
ever published (not as a draft) by the Free Software Foundation.
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